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a series of short satirical portraits, he had been called
on to contribute to court entertainments or festivities
at Versailles. This was gratifying enough, but it
meant working at high pressure. One piece was
written, rehearsed and acted within a fortnight, whilst
another, begun in verse, had to be completed in prose.
The king and his court were fond of dancing, and in
many of these * command ' pieces Moliere introduced
ballets. But whereas before, the ballet had been
merely an interlude, with Moliere it was ingeniously
worked into the play itself. This device reached
its full development in Le Bourgeois Gentilhomme,
in which a citizen is so besotted with the idea of nobility
that his daughter's marriage to the man of her choice
is only contrived by passing her lover off as an Eastern
potentate, and promoting the father in a ridiculous
ceremony to exalted rank in his fictitious kingdom.

His friends, and Boileau in particular, constantly
urged Moliere to consider his health and give up acting.
These pleas were renewed before the fourth performance
of Le Malade Imaginaire. But Moliere persisted in
appearing, saying that 50 men looked to him for their
livelihood, and there was tragic irony in the fact that
the hypochondriac, whose conduct roused the audience
to paroxysms of laughter, was a mortally sick man.
With great difficulty Moliere completed his performance.
Then he collapsed and was taken home where he died
the same evening (February iyth, 1673) in the arms
of two Sisters of Charity to whom he had given
shelter.

Moliere brought back the theatre from the extra-
ordinary to the natural and the real. With the
exception of Le Festin de Pierre no play contains any
important incident outside the scope of ordinary
human experience. Behind most of his plays there
was a moral truth, though it was never made unduly
prominent. He was pleading for moderation and